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 I. ABSTRACT

The phenomenon of universalization, while being an advancement of mankind, at the  

same time constitutes a sort of subtle destruction, not only of traditional cultures, which might  

not be an irreparable wrong, but also of what I shall call for the time being the creative nucleus of  

great civilization and great culture, that nucleus on the basis of which we interpret life, what I  

shall call in advance the ethical and mythical nucleus of mankind.

Paul Ricoeur, 'Universal Civilization and National Cultures', 1961

Due to the global mutual effects on both social life, philosophies and vying of success,  

human  lifestyles  thus  the  living  spaces,  environments  change  parallel  with  the  technological 

values. Those changes – transformations - which mostly effected and affect in return by young 

generations,  became basic  design  criteria  on  contemporary  art  and architecture.  Sometimes, 

when it is hard to invent new materials and philosophies, it may struggle the experts to re-think  

and re-model the existings with pre-existing movements and phenomena.

Transformation  of  the  urban  complexes  is  the  very  particular  topic  to  criticize  our 

environmental issues on territories. The complex word was undeniably chosen to articulate the 

contemporary  cities  fabric.  Because the functional  needs of  every city  even if  it  known as  a 

undeveloped,  located  on  sub-districts,  anyhow  they  are  obliged  to  deal  with  the  global  

interactions,   architects  collaborates  with  scientists,  philosophers  and  artists  to  evaluate  and 

transform the  existing   according  to  multicultural  usage.  Therefore,  there  would  not  be  any 

determinable single territory in a city.

Three didactic texts have been chosen to help us to understand the transformation of  

the urban complexes: 'Territories' by Ignasi De Sola Morales, 'Modification' by Vittorio Gregotti, 

and   'Problems In The Form Of Conclusion' by Manfredo Tafuri.  Three of them have common 

points that related with transformations of the urban context/complex. Emphatic effects of social, 

political,  historical  and mythical forms on the urbanisation nascences are  declared in explicit 

approaches. Besides those, three reports on architectural projects are realistic mentors on the 

transformations. One of them is the University of Calabria of Vittorio Gregotti. As a linear horizon 

between two parallel  heavy infrastructure,  it  became a rough determinative boundary of the 

territory  which  transformed  into  a  high  velocity  traffic  from  its  naïve  settlement  with 

contemporary inhabitants. Second one is the multi-functioned, multi-formed transitional building 

complex in the historical environment of Milan; The office and residential complex in Corso Italia 

of Luigi Moretti, which it built right after the World War II. It is an example of modification of the  

urban fabric, transformation of the traditional usage of the historical spaces. The last one is the 

most extraordinary poetic phenomena – not really a traditional, historical, vernacular architecture 

or a contemporary art or not really a symbolic mass of rationalism, or not a memorial sculpture  

but a composition of all: The Danteum Project of Guiseppe Terragni. As Le Corbusier mentioned 

it: 
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In a complete and successful work there are hidden masses of implications,  a veritable world  

which reveals itself to those whom it may concern – which means: to those who deserve it.

(A New World of Space)

 II. BIBLIOGRAPHICAL REPORTS

 A. Ignasi De Solà MORALES, “Territori/Territories” in LOTUS n.110, 2001

 i. Biography of  Ignasi De Solà MORALES

A philosopher as well as an architect, Ignasi de Solà-Morales was one of the intellectuals 

who has been  most  successful  in  establishing  a  dialogue between these  two disciplines.  His 

writings  often  explore  points  of  contact  and  mutual  inspiration  between  thinking  and  the 

architectural debate.1

Ignasi  Solà-Morales  Rubió was  professor  of  Architectural  Composition  at  the  Higher 

Technical  School of Architecture in Barcelona. He also taught at the universities of Princeton,  

Columbia,  Turin,  and  Cambridge,  among  others.  His  double  training  as  an  architect  and  a 

philosopher  allowed him to  approach history and architectural  criticism from assumptions of 

great theoretical and aesthetic solidity. His reflections on Catalan architecture (Rubió i Bellver, 

Noucentisme, the International Exhibition of 1929, etc.) were complemented towards the end of 

his life by his interest in contemporary urban phenomena. In this sense his role as director of the 

master "Metropolis," organized by the Universitat Politécnica de Catalunya, was essential for the 

introduction into Spain of the most advanced lines of reflection on the subject. Among his works 

the following stand out: the reconstruction of the German Pavilion of the International Barcelona 

Exhibition of 1929, and the reconstruction and expansion of the Liceo Theatre, also in Barcelona. 

Ignasi de Solà-Morales died in Amsterdam in 2001.2

Despite the multiplicity of disciplines in which he worked, Ignasi de Solà-Morales was 

first  and foremost  an architect.  His  built  oeuvre  stands as  a  response to  themes of  especial 

conceptual complexity and constitutes a meeting of past and present, a meditation on the civic  

condition  of  architecture  and  a  shining  example  of  the architect's  capacity  for  research  and 

reflection.

 ii. Summary of the “Territori” and selected passages

Every architectural form with its presence at any point of a city, displays its type in the relation  

with its both physical and natural environment. This fact, the undeniable relation of architecture 

and city, is quite perceivable mostly in the cases of historical cities but in modern and contempor -

ary urban settlements. In the historical cities, the relationship of architecture and city is rooted in 

the social nature. In both terms it gathers the spatial condition and the disposition to provide the 

backdrop against which human life unfolds into one and same direction. However, nowadays, it is 

impossible  to  discern  it  on  contemporary  urban  settlements.  Because  the  city's  inhabitants 

1 http://www.miesbcn.com/en/act2002/ignasi.html 
2 http://www.atributosurbanos.es/en/terms/terrain-vague/ 
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prefers to move out of the urban area for living to make more strict separation between public 

and private areas. Therefore, the identity appears on a smaller scale with more limited relation -

ships on the suburban areas with more contemporary multi-typological architecture.

Morales is using the territory concept to define the problems posed today by architecture and 

city. The problems are enlargement phenomena of the cities which loose their identity when they 

start to have suburban areas and also terrain-vagues, and therefore increasing set of values of the  

cities which emerging to maximization of services and minimazation of individual contributions.

The city may be interpreted as a network of multiple itineraries: the cities of the city. Morales 

constantly explored the complexity and great variety of urban phenomena with enthusiasm. It is 

in cities that architecture enters into dialogue and interacts with the widest possible diversity of  

situations.3 That is why, as Morales mentions the city, “Not even the word ‘city’ is something that  

serves to describe the location of community life in an articulate manner, a place where people  

shares values that we define not coincidentally as civil (from civis, citizen, inhabitant of the city).”4

Besides the historical cities, contemporary urban experience based on some diciplinary areas 

which  are  scientific  and artistic  approaches.  It  is  the way  to hybridization of  informations of 

hypothesis, such as, urban geography, urban economics and urban anthropology.

“Thematization  and  consumption,  rebellion  and  aggression,  inequality  and  marginality, 

opulence and waste: these are all  manifestations that have been uncovered in contemporary  

urban societies.”5 It is more understandable by that many philosophers, socialists and scientists 

carried out the imposes of urban society on aesthetics, ethics and politics.  They expect from 

qualified architects to be more precise to say and propose on the city which it is characterized by 

disorientation and  a  lack  of  common  objectives.  Because  of  the competitive,  aggressive  and 

promotional city that based on individuality according to the global materialist,  capitalist  and  

competitive phenomena, the pioneer architects attracted to choose individualist typologic forms 

to  obscure  the  clashes  between  corporations,  politicians  and  groups.  That  is  why,  the 

contemporary building environment becomes individual  objects diverging from the traditional 

urban fabrics.

After 1960's,  especially in  Europe, an “Urban Project” work carried out by architects who 

belong to a tradition in which architectural projects and city plans have worked together. “...Urban 

project  means that  the architecture  starts  out  from data to  be found in  the city  –  remains,  

memories, fragments, guidelines – choosing them in a selective manner as constraints on its own 

design, the moment that this is proposed as a response and solution to a state of things that had  

already been perceived as incomplete, disjointed, unresolved.”6

As  a  result,  there  are  three  concepts  which  particularly  bring  out  innovation  with  the 

connection between the object and the preexisting location. First of all, the  bigness concept - 

heavy infrastructure areas constitute a type of artifact which it is qualitative in character of the 

3 http://www.miesbcn.com/en/act2002/ignasi.html 
4 Ignasi De Solà MORALES, “Territori/Territories” in LOTUS n.110, 2001, p.47
5 Ibid., p.48
6 Ibid., p.49
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city. Secondly,  the concept of  genericness as an antidote to diverseness. The last one is neo-

avant-garde which  it  is  a  blend of  conceptualism and populism that  gives  asylum to  novelty, 

innovation and new production. Morales thinks that those are obsessions for the radical creators 

whose refusing the continuators of tradition and cautious protectors of the urban project.

Keywords:

Territory: Generic conceptual framework which afforded by series of efforts of the relationship 

between architecture and city; a system of inhabited spaces.

City:  Inadequate word to describe the location of community life in an articulate manner also a 

place where people shares values.

Global City: Contemporary settlements or territories which they are distinctly different from the 

cities as historically defined.

Tautology: The city as a political project; a competition to find models of coexistence that reduce 

sharing, collaboration and trust to a minimum.

Hybridization: The more specific way to deal with contemporary urban experience than the past, 

with more scientific and combined information such as urban geography, urban economics and 

urban anthropology.

Human geography:  New technologies and proliferation of communications that assimilate the 

spatial and territorial city into economic and anthropological factor.

Inequality:  A  production,  a  rapid  spread  of  services  process  that  constitutes  the  economic  

approach to the city.

 iii. Critical Commentary on the “Territori”

Identification of the territory is vary according to the all social positions of people. Some 

of them define territories with physical boundaries but also there are some that defines it with 

feelings, there is not visible limits. Those invisible, mythic limits generally depend on memories. In  

other words, the feeling of being dependent on somewhere – a psychological approach, the social 

and political  facts – like the very nominative and naive constitutions; neighbourhood children  

groups.  That  psychological  and basic  instinct  allow them to define their  boundaries  of  every 

group. Furthermore, those invisible boundaries starts to become visible, concrete limits between 

countries or at the edges of earths and oceans. But anyway there are still existing invisible but  

recognizable boundaries  even between countries which identified on graphics like plans, maps, 
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etc. Thereby, its the fact that philosophers and experts on the idea of territories should deal with  

only cities in order to define the urban phenomena.

Like Morales, Carlos Leite also underlined the abandoned, wedged areas in the cities to 

describe the problems of identity, fragmentation of cosmopolitan, contemporary cities. “This is an 

inquiry on some aspects concerning the incredible contradictions that are nowadays placed in the 

territory of Sao Paulo – the urban mutations – and also a discussion of some urban projects that  

work on these new challenges presented on the contemporary city. These urban projects work on 

the  bordering  conditions  of  the  fragmented  metropolitan  territory:  urban  voids,  wastelands,  

brownfields, terrain vague.”7 

The definition of wasteland in its French origin, terrain vague, comes with accuracy in a 

text, currently classic, of the Catalan architect Ignasi de Solà Morales under a cultural context: an 

area  without  clear  boundaries,  without  current  use,  vague,  of  hard  understanding  on  the 

collective citizens perception,  constituting normally  a tear  in  the urban fabric.  But  is  also an  

available area, full of expectations, with strong urban memory, potentially unique, the space of 

the possible, of the future.8

It is an well oriented explanation of the contemporary urban experience as a territory 

with the point of Ignasi Morales that he defines territory as a system inhabited spaces which gives  

an identity to the city – a place where people shares values -  with its historical and contemporary  

memories. It is incontrovertible that the spatial needs of contemporary life cannot integrate itself  

with  historical,  memorial  physical  shape  according  to  the  international  political  relations,  

economic  situations,  technology,  etc.  Thus,  architects  –  who  should  examine  the  theoretical  

aspects  of  a  territorial  urban phenomena according to  Morales  –  are  not  always  capable  to  

struggle with fragmentation of identity of the cities. Because nowadays, territories may comprise 

more  than  one  territory.  For  example,  a  military  zone  is  also  an  inhabited  space  but  it  has 

concrete boundaries which does not integrate with city in any way. It cause the fragmentation of  

the territory.  What is more,  especially in  the Mediterranean cities, the historical  urban fabric 

consist  two  storey  high  buildings  with  generally  load  bearing  stone  walls  which  those  fabric 

encircled by city walls during medieval periods. Undeniably those territories are not capable to  

expand with its own fabric because, otherwise, it will not facilitate sustainability which is the most 

important issue on the contemporary developments. 

The  article by  AUA (Manfredo  Tafuri,  Giorgio  Piccinato  and  Vieri  Quilici,  acting  as 

members of the Associazione Urbanisti ed Architetti 'AUA'), 'La Città Territorio – verso una nuova 

dimensione',  is  representative of the intellectual  climate that  dominated Casabella Continuità 

during 1960's. The authors spoke of a 'cambiamento di scala', a change of scale that manifested  

itself  in  the  city  and  its  surroundings.  They  were  concerned  with  the  question  of  how  to 

comprehend these new developments in the light of the legacy of the Modern Movement. The 

7 Carlos  Leite,  ECOMOD´2006  International  Conference  on  Regional  and  Urban  Modeling  [economic  modeling 
techniques applied to regional and urban issues], Free University of Brussels, 1-3/6/2006

8 Ignasi De Solà MORALES, Terrain Vague in: Anyplace, 118-123: Cambridge: MIT/Any, 1995.

7



failure of Italian architects and urban planners to make efficient plans for the new society was  

explained as arising from the shortcomings of modernism itself. The authors state that although 

the possible disappearance of an absolute boundary between the city and the countryside had 

been intuited by modern architects, their attempts to concretize these thoughts never exceeded 

the level of theory. The article considered that the 'cult of the brilliant individual' should be held  

responsible for this failure. It argued the very  myth of the artistic genius, as a 'pioneer' or as a 

'hero', prevented architects from developing an authentic and altruistic perspective on the people  

and their interests.

8

Illustration 1: The article by AUA, published in Casabella Continuità, 1962



An  important  publication  in  this  context  was  Vittorio  Gregotti’s  Il  territorio  dell’  

architettura (1966). Influenced by the new directions of structuralism, semiotics and the French 

School  of  Geography,  Gregotti  theorized  about  the discovery  of  geography  and ‘territory’  or 

‘region’ as the new scale for urban development, bringing with it a new sense of history and  

contextuality.  For  Gregotti  the  question  concerned  the  formal  consequences  of  this  new 

parameter, the ‘form of the territory’. In Teorie e Storia Tafuri also mentioned this publication: he 

focused on Gregotti’s use of history as a ‘new instrument of planning’. Tafuri places Gregotti’s 

attempt to establish a new contact with history in the context of a no longer convincing Modern  

Movement; interestingly, he mentions the insecurity of a new period as the reason to ‘dig into the  

thick layer of the past’, which in the end, however, only confirms the instability of the present. ‘Il  

territorio dell’architettura’ in  this  way also alludes, on a meta-level,  to the sense of being an 

architect.9

 B. Vittorio GREGOTTI, “Modificazione” (Modification), Casabella, 498-499, 1984

 i. Biography of  Vittorio GREGOTTI

Neo-Rationalist  Italian architect,  at  one  time  (1950s)  influenced  by  the Neo-

Liberty movement. His architecture has grown increasingly stereo-metrically pure, culminating in 

the  Belém Cultural  Centre,  Lisbon,  Portugal  (1993),  a  terraced structure  that  evokes Ancient 

9 Architettura Spazio Scritto – forme e techniche delle teorie dell’architettura in Italia dal 1945 ad oggi, Torino, 2001, pp. 
63-71.

9
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Egypt,  Greece,  and much early  architecture.  Other  works  include the ENEA Research Centre, 

Rome (1985), and the University of Calabria, Cosenza (1973–85), the latter a linear development 

3 km (1.9  miles)  long based on a huge bridge structure.  His Territorio  dell'architettura (1966) 

and La Città Visibile (1993) helped to establish his reputation.10

Vittorio Gregotti, born in Novara in 1927, graduated in architecture in 1952 from the 

Polytechnic of Milan. From 1953 to 1968 he collaborated with L. Meneghetti and G. Stoppino. In  

1974 he founded Gregotti Associati, of which he is president.  He was professor of architectural 

composition at the IUAV (Architectural Institute – University of Venice) and taught at the Faculty 

of Architecture in Milan and Palermo. He has also acted as visiting professor at the Universities of  

Tokyo, Buenos Aires, Sao Paulo, Lausanne, Harvard, Philadelphia, Princeton, Cambridge (UK) and 

at MIT in Cambridge (USA). He was responsible for the introductory section of the XIII Triennale  

(Milan, 1964) which won the International Grand Prix, and from 1974 to 1976 he was director of  

the visual arts and architectural section of the Biennale di Venezia. He has been a member of the  

Accademia di San Luca since 1976 and the Accademia di Brera since 1995.  He was conferred the 

degree  honoris  causa  from  the  Polytechnic  of  Prague  in  1996  and  from  the  Polytechnic  of 

Bucharest  in  1999.  Since  1997  he  has  been  a  member  of  the  BDA  (Bund  der  deutschen 

Architekten) and from 1999 an honorary member of the American Institute of Architects.  From 

1953 until 1955 he was an editor of Casabella; from 1955 to 1963 editor-in-chief of Casabella-

Continuità;  from  1963  to  1965  director  of  Edilizia  Moderna  and  was  responsible  for  the 

architectural  section  of  the  magazine  Il  Verri.  Then,  from  1979  to  1998  he  was  director  of 

Rassegna  and  from  1982  to  1996  director  of  Casabella.  From  1984  to  1992  he  edited  the 

architectural  column for the weekly magazine Panorama.  From 1992 to 1997 he collaborated 

with the daily newspaper Corriere della Sera, and since 1997 he has collaborated with the daily  

newspaper La Repubblica.11

Cronologic biography:  12  

1952 - Graduates from the Milan Polytechnic with a degree in architecture. Invited to the Ciam Congress in 
Haddeston. 
1953 - Editor of 'Casabella Continuità'. Assistant to Professor of Stylistic and Architectonic Character Ernesto  
N. Rogers in the Faculty of Architecture of the Milan Polytechnic 
1954 - Opens an architectural practice in Novara with L. Meneghetti and G. Stoppino (a partnership which 
was to continue until the end of 1967). Becomes a member of the M.S.A.. Collaborates in the 10th Triennale 
1955 - Editor-in-chief of 'Casabella Continuità'  until  1963. From 1955 to 1960, member of the technical  
group for preparation of the Novara urban development scheme 
1962 - Instructor of Architectonic Composition 
1963 - Leaves 'Casabella' magazine to become editor of 'Edilizia Moderna'. Joins Group '63 
1964 - Professor of Elements of Architecture at the Milan Polytechnic. Awarded the Gran premio for his 
introductory selection to the 13th Triennale in Milan
1967 - Ordinary professor of Architectonic Composition in Palermo - Wins the competition for the Z.E.N.  
district in Palermo 
1971 - Wins the competition for the new Florence University 
1973 - Wins the competition for the new Calabria University
1974 - Director of the Architecture and Visual Arts section of the Venice Biennale until 1976. Establishes  

10 http://www.answers.com/topic/vittorio-gregotti-1
11 http://www.webalice.it/s.zirilli/Eventi/Pujiangnewtown.htm
12 http://www.floornature.com/architetto.php?id=91&sez=6 
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Gregotti Associati with P. Cerri, H. Matsui, P.L. Nicolin and B. Viganò. Member of the editing committee of 
'Lotus' magazine until 1980
1977 -  Guest  professor  of  Architectonic  Composition  at  Venice  University  Architecture  Institute.  Leaves 
Gregotti Associati 
1978 - Professor of Architectonic Composition at Venice University Architecture Institute 
1979 - Takes over editing of the architecture magazine 'Rassegna' 
1980 - Wins the I.B.A. competition for redevelopment of the Landwehrkanal and Lutzowplatz area in Berlin
1982 - Editor-in-chief of 'Casabella'. Participates in the international competition for the Tête de la Défense 
in Paris
1983 - Wins the competition for the new Barcelona Olympic Stadium 
1984 - Writes an architecture column in the weekly magazine 'Panorama'. Visiting professor at the Harvard  
Faculty of Architecture. 
1985/86 - Wins the international competition upon invitation for planning of a Salemi city park, Trapani 
1986 - Wins the international competition on invitation for transformation of the Pirelli  area in Bicocca,  
Milan. Wins the international competition for ideas for redevelopment of the 1992 World Exposition area in  
Seville.  Wins  the  ideas  competition  for  redevelopment  of  Piazza  Matteotti,  Vicenza 
1988 - Participates in the international competition on invitation for a graphic image for the Bilbao metro,  
and in the international competition on invitation for Belém Cultural Centre, Lisbon (with M. Salgado) 
1989  -  Wins  competition  for  a  swimming  centre  in  Reggio  Emilia.  Participates  in  the  international  
competition on invitation for planning the new Bayer Italy headquarters in Portello, Milan 
1990 - Wins the competition for the Palazzetto dello Sport, Monza 
1991 - Wins the competition for Gargano National Park, Gargano, Foggia; the international competition on  
invitation - Workshop Prague `91, Prague and the international competition on invitation for Place de l-
Etoile, Strasburg 
1992/97 - Collaborates with the newspaper Corriere della Sera 
1994 - Wins the international competition on invitation for an office tower on the Goerdelerring, Leipzig and  
the international competition on invitation for redevelopment of the Cascais waterfront, Lisbon. Participates  
in the international competition on invitation for renovation of the British Museum, London 
1997 - Collaborates with the newspaper La Repubblica
1999  -  Gregotti  Associati  International  participates  in  the  foundation  of  the  GPD  (Global  Project  
Development) society for planning complex projects in developing areas and in the sectors of tourism and 
historical and environmental protection

Projects
1960 - Office building in the old centre of Novara, Italy. V. Gregotti, L. Meneghetti, G. Stoppino 
1964  -  Housing  cooperative  for  municipal  employees  in  Via  Montegani,  Milan,  Italy.  V.  Gregotti,  L. 
Meneghetti, G. Stoppino 
1968 - Bossi Textile Plant, Cameri, Novara, Italy. V. Gregotti, L. Meneghetti, G. Stoppino 
1969 -  IACP residential  district  for  20,000 people,  Palermo,  Italy.  V.  Gregotti,  H.  Matsui,  F.  Amoroso,  S. 
Bisogni, F. Purini. 
1969 - New Department of Sciences for Palermo University, Italy. (D'Orleans Park). V. Gregotti, G. Pollini. 
1972 - Gabel textiles plant and offices, Rovellasca, Como, Italy. V. Gregotti, H. Matsui, P.L. Nicolin, B. Viganò 
1973 -  New premises for  Calabria  University,  Cosenza,  Italy.  Gregotti  Associati  (A.  Cagnardi,  P.  Cerri,  V. 
Gregotti, H. Matsui) 
1977/82 - Montedison Research Centre, Portici,  Naples, Italy. Gregotti  Associati  (A.  Cagnardi,  P. Cerri,  V. 
Gregotti, H. Matsui) 
1977 - Single-family dwelling, Oleggio, Novara, Italy. Gregotti Associati (A. Cagnardi, P. Cerri, V. Gregotti, H. 
Matsui) 
1978 - Dar Al Hanan School, a school for 2000 girls, Jeddah, Saudi Arabia. Gregotti Associati (A. Cagnardi, P. 
Cerri, V. Gregotti, H. Matsui) 
1979 - Exhibition installation for "Venezia '79. La fotografia", Venice, Italy. Gregotti Associati (A. Cagnardi, P.  
Cerri, V. Gregotti, H. Matsui) 
1980/83 - New offices for Bossi textiles plant, Cameri, Novara, Italy. Gregotti Associati (A. Cagnardi, P. Cerri, 
V. Gregotti, H. Matsui)1981/85 - Housing district in the old Saffa area in Cannaregio, Venice, Italy. Gregotti  
Associati (A. Cagnardi, P. Cerri, V. Gregotti, H. Matsui) 
1981/84 - IVI Chemical Research Centre, Quattordio, Alessandria, Italy. Gregotti Associati  (A. Cagnardi, P. 
Cerri, V. Gregotti, H. Matsui) 
1982 - Monticello Ranch residences and sports facilities, Bulgarograsso, Como, Italy. Gregotti Associati (A. 
Cagnardi, P. Cerri, V. Gregotti, H. Matsui) 
1983 - PEEP Variant, executive project and construction of homesGhedi, Brescia, Italy. Gregotti Associati (A.  
Cagnardi, P. Cerri, V. Gregotti) 
1983 - "20 projects for the future of the Lingotto" (project), Turin, Italy. Gregotti Associati (A. Cagnardi, P.  
Cerri, V. Gregotti) 
1986-88 - Olympic Stadium, Barcelona, Spain. V. Gregotti, C. Buxadé, F. Correa, J. Margarit, A. Milà, S. Zorzi 
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1986 - Sports complex, Nimes, France. V. Gregotti, M. Chausse 
1986 - Sports complex, Nimes, France. V. Gregotti, M. Chausse 
1987 - New premises for the offices of the Region of the Marches, Ancona, Italy 
1988-93 - Belém Cultural Centre, Lisbon, Portugal 
1987-93 - New offices for municipal public utility company in Parma, Italy. V. Gregotti, F.  Mascellani, M.  
Faisatti 
1987-94 - Po River Park, Turin, Italy
1991 - Church of San Clemente in Baruccana, Severo, Milan, Italy
1993/04 - "Polaris" Scientific and Technological Park, Pula, Cagliari, Italy
1997/02 - Teatro degli Arcimboldi in Bicocca, Milan, Italy
1999 - Football and athletics stadium, Agadir, Morocco
2002 - New museum of plaster casts, Casalbeltrame, Novara, Italy 
2000/01 - Transformation of the Arenella area, Palermo, Italy
2001/2004 - New town of Pujiang for a population of 80,000, Shanghai, China
2002 - New theatre in Aix en Provence, France
2002/03 - Redevelopment of Athens waterfront, Greece
2002/04  -  Museum  of  plaster  casts  of  Italian  20th  century  sculpture,  Casalbeltrame,  Novara,  Italy
2002 - Expansion of Opera di S. Maria del Fiore Museum, Florence, Italy
2002 - Municipal administrative office complex, Moscow, Russia
2002 - New archaeological museum, Patrasso, Athens, Greece
2002/04 - Urban design plan of Wai Tan Yuan area, Shanghai, China
2002/03 - New residential district in the Pujiang area, Shanghai, Cina
2002 - New Porta Susa Station, Turin, Italy
2002/03 - Interchange areas for motorway A4, Trezzo/Capriate, Bergamo, Italy
2003/04 - Opera theatre, Aix-en-Provence, France
2003/04 - Renovation of "Discesa Verdumai", Caltagirone, Catania, Italy
2003/04 - Office buildings in the Pirelli area at Bicocca, Milan, Italy 
2003/04 - New university building at Bicocca, Milan,Italy
2003/04 - Urban Design of the White Pagoda area in Hutong, Beijing, China
2003/04 - Pujiang Promotion Center, Shanghai, China
2003/04 - Promotion Center of Pujiang, Shanghai, China
2003/04 - Accommodation of the Descent Verdumai, Caltagirone, Catania, Italy
2003/04 - Buildings for the tertiary sector in the Pirelli Bicocca, Milan, Italy
2003/04 - New building at Bicocca University, Milan, Italy
2003/04 - Plan for renovation of the White Pagoda Hutong, Beijing, China
2003/04 - Promotion Center of Pujiang, Shanghai, China
2003/05 - Centre for research on diabetes, Perugia, Italy
2003/05 - Central Business District Bund, Shanghai, China
2003/06 - Opera, Aix-en-Provence, France
2003/06 - Buildings for the tertiary sector in the Pirelli Bicocca, Milan, Italy
2003/06 - New building at Bicocca University, Milan, Italy
2004/06 - Plan for the area Acilia Madonnetta, Rome, Italy,
2004/06 - Palace on the front of the Bund, Shanghai, China
2004/06 - Extension of the Italian Embassy, Beijing, China
2004 - Museum of Industry and Labor, Brescia, Italy
2004 - Football Stadium, Siena, Italy
2004 - Ja Ding: city for a million inhabitants, Shanghai, China
2004/06 - Conversion of former industrial areas North Trento, Trento, Italy
2004 - Renewal of the GUM department store, Moscow, Russia
2004 - recovery plan of "Italian city", Tianjin, China
2004/06 - City Park on the "Thorn," Torino, Italy
2004 - Consulting for the hospital complex, Novara, Italy
2004 - Mall, Valdagno, Italy
2005 - Plan for the new urban center of Tongzhou, Beijing, China
2005/06 - recovery plan urban wastelands, Arzignano, Italy
2005/06 - Shopping Centre in the former Bertoli, Udine, Italy
2005/06 - Design of open spaces in Pujiang, Shanghai, China
2005/06 Mall in Pujiang, Shanghai, China
2005/06 - Community Centre in Pujiang, Shanghai, China
2005/05 - Residential buildings in Pujiang, Shanghai, China
2005/06 - Residences with business in Pujiang, Shanghai, China
2005/06 - urban Pujiang Town, Shanghai, China
2005 - Demonstration area of Pujiang, Shanghai, China  
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 ii. Summary of the “Modificazione” and selected passages

Since the half of the 19th century, the idea of modification started to held a family of 

languages  of  the new as  a  conceptual  instrument  presiding  architectural  design  or  as  to  be 

considered central to the changes which have taken place in the theory of architectural design. 

Similarly, during the avant-garde – materials derived from memory, as an evidence of objet trouve 

-  years, there was also a family of languages of modification.

However, at the same time, there has been a growing interest of the architectural culture 

for another notion – as called the notion of belonging, to history – which it is opposed to the idea 

of tabula rasa which carries the new beginnings but more far from the avant-garde. The obvious 

difference of tabula rasa than avant-garde is creation of new orders and collections born out of 

new relationships with the existing environment.

The architectural avant-garde, by this time, becomes a critical, philosophical phenomena 

that can be described as “imitation, representation or act of expression” besides the notion of 

belonging.

Gregotti  explains this  complex transformation of ideas in a complex paragraph:  “The 

history of transformation is slow and complex, and certainly not straight: its made up by tensions 

rather than by reconciliations, and today (1984) this means belonging to the modern tradition,  

not only in its moderate versions, but with those differences which, when looked with sufficient 

historical detachment, go beyond the single creative individual, and articulate with specificity also 

the  more  radical  results  of  different  cultural  and  physical  situations  of  European  rationalism 

between the two wars.”13

The quality of modification grounded on a language of the structural knowledge where 

there is the transformation of the relationships. This language born out of non-coincidences of  

relationships which cannot be described by unitary gestures.

There are three reasons articulate idea of modification that is used at the level of design  

praxis  as  a  method  for  building  work.  Firstly,  radical  changes  in  Europe  addresses  the 

transformation of urban and territorial issues. The determination would be something between 

the existing. Architectural operations have actions of partial transformation in case of the notion 

of re-use as the urban periphery looks for its identity through modification. Second reason is the 

necessity of working on the significant differences of from materials to lifestyles and of the laws 

of construction the principal materials which is related with disciplinary development, in another 

words, putting forward the fragments of hypothesis according to disciplinaries. The last reason in 

case of notion of modification is the need of reprieving the intensive and high dosage of creative 

process of the last years to to be able to consolidate rules against disoriented availabilities and 

depths of the profession. “The desire for some kind of respite will only succeed if the project will 

turn into a silent modification of the specific present. Only after this will be architecture again 

prove capable of returning to its duty, which is that of representing what is in no way in the 

13 Vittorio GREGOTTI, “Modificazione” (Modification), Casabella, 498-499, 1984, p.2-3
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present.”14

When the second reason analysed, one of the result is to avoid the dangers of a new 

regionalism which had errors in the past as the re-proposal of the characteristics, as a defence for 

the formation of the values – as a communication – of the private and specific, according to the  

hypothesis. So this communication must be the modification as transforming the existing into an 

architectural object which communicates with environment through the definition of settlement 

principle. Gregotti tries to explain the modification by using linguistic syntax: “... 'modification' is a  

mood,  that  is  it  belongs  to  the  category  of  the  verb,  and  defines  the  quality  of  an  action 

(subjunctive, indicative mood, etc.). Thus 'modification' reveals the consciousness of belonging to 

something pre-existing, the transformation introduces within the whole system by changing one 

of  its  parts.  Modification  indicates  that  this  transformation  develops  with  time:  through  the  

etymological root which connects it back to the concept of measure (modus), it also relates back  

to be geometric world of finite objects.”15 

Surely, nowadays, settlement morphology prevails over the building type as it acts as a 

deposit of models and solutions – which anyway they are the memories of pre-existing – that  

causes its devaluation as a design instrument.

Nevertheless,  the  meaning  of  'modification'  articulates  the  modification  of  tradition 

which anyhow connects the past with modern movement. “ No doubt we are trying to describe a  

defensive strategy attempting to minimize errors, round obstacles, reduce arbitrary decisions and 

the  nonsense  of  omni-symbolism,  and  those  new  discoveries  which  are  presented  as  new 

beginnings: a strategy, this, which is far from the risky generosity of the masters of the modern, 

but close to them in terms of the tradition of 'pride in modesty' and of the idea of architecture as  

profession.”16

Keywords:

The notion of belonging: Psychological and social proximity phenomena to a tradition, a culture, a 

place, etc.

Tabula Rasa: The idea of new beginning, of isolated object, of infinitely and indifferently divisible 

space.

Objet  Trouve:  A  term  of  found  object,  describes art created  from the  undisguised,  but  often 

modified, use of objects that are not normally considered art, often because they already have a 

non-art function.

14 Vittorio GREGOTTI, “Modificazione” (Modification), Casabella, 498-499, 1984, p.7
15 Ibid., p.5
16 Ibid., p.7
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 iii. Critical Commentary on the “Modificazione”

Gregotti first identifies the elements of mass culture and public institutions that have led 

to the deterioration of natural and man-made environments. He then investigates eight issues - 

precision, technique, monumentality, modification, utopia, simplicity, procedure, and image - that 

influence the activities of contemporary architects. Gregotti is particularly suspicious of the de-

constructivist argument and its heavy reliance on literary models. And he provides an incisive  

critique of the recent interest in modernist aesthetics, warning against reviving the forms of an 

old movement without considering the cultural and social criteria that once gave it purpose and 

meaning.17

During the 19th century, especially after the wars, there was radical changes of materials 

and philosophies related with the transformation on both urban and territorial phenomena. As it  

mentioned before, territories had been transformed, modificated according to the results of war. 

This also allows the modifications on the pre-existing urban facts and architectural objects which 

they are related with the continuity as renewal of an ethical imperative. Problem of the ethic was  

important  in  that  period because of  the need of  cultural  and physical  changes.  Conservation 

became a modern design process to relate the new with historical background. As Frank Matero 

has  noted,  “artifacts  and  sites  are  divorced  from  their  past  by  the  present's  historical 

consciousness, which dictates new motives and methods for their use and preservation.”

Such motives and methods found various modes of theoretical and applied expression 

through  the  application  of  historical  and  scientific  precepts  during  the  late  19th  and  20th 

centuries. The resulting principles attempted to define a new approach that related the aesthetic  

and historical values of art and architecture to the material form, to ensure the transmission of  

the whole work as both idea and thing. Contemporary theorists such as Vittorio Gregotti have 

explained conservation as an anti-Modernist/ post-Modernist stance, founded on reactions to  

notions  of  progress  and  based  on  a  belief  in  the  value  and  legitimacy  of  all  past  artistic  

contributions. Yet in the end, conservation is a critical act. Decisions regarding what is conserved 

and  how  it  is  presented  are  products  of  contemporary  values  and  beliefs  about  the  past's 

relationship to the present.18

 C. Manfredo TAFURI, “Problems In The Form Of Conclusion”, 1980

From: AA.VV.,  Theorizing a New Agenda for Architecture. An Anthology of Architectural Theory, 

1965-1995, edited by Kate Nesbitt, Princeton Architectural Press, New York, 1996 (p.360-368)

 i. Biography of  Manfredo TAFURI

Manfredo Tafuri (Rome, 1935–Venice, 1994), an Italian architect, historian, theoretician, 

critic and academic, was arguably the world's most important architectural historian of the past 

17 Vittorio GREGOTTI, Inside Architecture, The MIT Press, September 4, 1996, Trade paperback, editors review
18 http://www.getty.edu/conservation/publications/newsletters/15_1/feature1_2.html
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fifty years. He is noted for his pointed critiques of the partisan "operative criticism" of previous  

architectural historians and critics like Bruno Zevi and Siegfried Giedion and for challenging and 

overturning the idea that the Renaissance was a "golden age" as it had been characterised in the 

work of earlier authorities like Heinrich Wolfflin and Rudolf Wittkower.19 

His  1967  book  Teorie  e  storia  dell'architettura  outlined,  among  other  things,  the 

deficiencies  of  architects  as  historians.  It  also  predicted the failure  of  modernism (cf.  Walter  

Benjamin),  outlining modern architecture's complicity  with capitalism.  Tafuri  led a celebrated 

dispute with Zevi and Portoghesi, particularly after his appointment as professor of architecture 

at the Instituto Universitario di Architettura di Venezia, Tolentini, Italy, in 1968.  Tafuri accused 

them of viewing architecture with "operational criticism", i.e., using their agendas as practicing 

architects to frame the history of architecture.  He instead suggested that architectural criticism 

and history be considered the same thing, and that practising architects abandon the prospect. In 

his 1973 Progetto e Utopia, he called on architects to simple act and not write. In Venice he was 

also the director of the  Institute of History, Instituto Universitario di Architettura in Venice. His 

ties with Marxist theory (and his re-organizational mandate at the Instituto) were such that he 

brought in members of the Italian Communist party in the department. His architectural history 

on an entire street in Rome, Via Guila, 1973, and L'armonia e i conflitti, 1983 (on San Francesco 

della Vigna in Venice) weave social and political history into a nearly comprehensive account of 

their topics.  In his final years, Tafuri became the exponent for serious architectural conservation 

carried out by trained architects.  He succeeded in halting the plans for Renzo Piano to modernize 

the environs of Palladio's Basilica in Vincenza.20

Manfredo  Tafuri  was  profoundly  affected by the fascist  period.  It  not  only  encroach 

deeply  on his  personal  life,  for  the legacy of  fascism also  dominated the post-war  academic 

climate. For instance, as Tafuri recounts in an interview about the university: “But the terrible 

thing was that all the professors teaching the most important subjects were fascists.”21

 ii. Summary of the “Problems In The Form Of Conclusion” and selected passages

At the beginning of the problems in the form of a conclusion,  Tafuri faced with two 

concomitant phenomena which referenced by the 'Architecture and Utopia: Design and Capitalist 

Development, Barbara Luigia La Penta (Cambridge, MIT Press, 1980). First phenomena is reducing 

the usefulness of  architectural ideology by building production which taken as an element of  

comprehensive  planning.  Second  one  is  faced  with  rationalization  of  the  urban  order  that 

accelerated  economic  and  social  contradictions  within  urban  agglomerations  seem  to  halt 

capitalist reorganization. Those creates struggles on urban developments: “The difficulty of the 

struggle for urban legislation, for the reorganization of building activity, and for urban renewal, 

has created the illusion that the fight for planning could in itself constitute an objective of the 

19 http://manfredo-tafuri.epik.com
20 http://www.dictionaryofarthistorians.org/tafurim.htm
21 Passerini, History as a Project, p. 17. See Chapter 2 of this book for Tafuri’s life under fascism.
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class struggle.”22

Futuristic  “New  world”  approaches  cannot  be  realized  because  of  the  principle  of 

“Reason  become  the  Plan”  phenomena.  Because  every  era  includes  its  own  materials  and 

application possibilities and also the neutralization to the missions and ideologies of intellectuals 

by “capital”.

Tafuri  mentions  the  complexity  and  contradictions  between  the  working  class  as 

organized parties  and  unions,  and the dynamics  of  capitalist  development  where  there  exist  

hidden  tendencies,  contradictory  strategies  and  interests  of  independent  economic  areas. 

Building  activists  should  relate  the  common  points  between  them  to  general  designs  by 

recognizing the area of planning techniques, the new phenomena and new participant forces.

“It should be observed, however, that programming in individual areas... has for the most 

part up to today operated on the basis of eminently static models, following a strategy based on 

the elimination of disequilibriums. The change from the use of static models to the creation of  

dynamic models seems to be the task posed today by the  necessity of capitalist development to  

update its programming techniques.”23 

“Modern  architecture  has  marked  out  its  own  fate  by  making  itself,  within  an 

autonomous political strategy, the bearer of ideals of rationalization by which the working class is  

affected  only  in  the  second  instance.  The  historical  inevitability  of  this  phenomenon  can  be 

recognized. But having been so, it is no longer possible to hide the ultimate reality which renders  

uselessly painful the choices of architects desperately attached to disciplinary ideologies.”24

Tafuri explains this crisis of modern architecture that is not the result  of tiredness or  

dissipation, its rather a crisis of the ideological function of architecture. “For this reason, it  is  

useless  to  propose  purely  architectural  alternatives.  The  search for  an  alternative  within  the 

structures  that  condition  the  very  character  of  architectural  design  is  indeed  an  obvious 

contradiction of terms.”25

Keywords:

Reason become the Plan: Generic conceptual framework which afforded by series of efforts of the 

relationship between architecture and city; a system of inhabited spaces.

Capital:  The  economic-politic  force  that  controls  the  developments,  ideologies,  missions  and  

productions.

Diciplinary  Ideologies:  Economic  and  political  obstacles  on  architectural  ideologies  and 

programming. 

22 Manfredo TAFURI, “Problems In The Form Of Conclusion”, 1980, p.361
23 Ibid., p.364-365
24 Ibid., p.366
25 Ibid., p.367
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Equilibrium:  the  programming  ideology  that  must  occur  between  working  class  and  political  

management class. “... equilibrium is seen to be an infeasible idol when applied to the dynamics 

of a given region. Indeed the present efforts to make equilibriums work to connect crisis and 

development, technological revolution, and radical changes of the organic composition of capital, 

are simply impossible...”26

 iii. Critical Commentary on the “Problems In The Form Of Conclusion”

Tafuri dictating the problems of realization of architectural designs and ideologies related 

with nowadays dominations of capitalism in political dimension. But yet, in the text, we cannot 

observe clearly some of the ideas - like  'downfall of reason' was felt persistently in one specific 

area: that of the metropolis, because of lack of clear explanations and pompous assertions.

In the The Language of Criticism and the Criticism of Language, Tafuri also mentioned the  

problems between  politics  and  inhabitants:  “There  exists,  however,  an  underground  current,  

which  as  such  is  removed  form  the  architectural  disciplines—from  form  to  reform—which 

perhaps may overcome certain  ambiguities.  In  fact,  at  least  one new tendency is  discernible 

among  all  these  various  attempts—a  role  for  the  “new  technician”  immersed  within  those 

organizations which determine the capitalistic management of building and regional planning, not 

as a specialist in language, but rather as a producer. The revolutionary struggle is not between 

capitalism and the spirit, but between capitalism and the proletariat.”27 

It would be more easier to understood Tafuri's theory if we compare or relate him with 

his colic Aldo Rossi. 

Aldo Rossi’s watercolour L’architecture assassinée (1974) dedicated to Manfredo Tafuri 

is emblematic  of  the relationship  between the two.  A  response that  expresses  in  figures  the 

reaction of ‘architectural practice’ to the crisis of architecture, its languages and its engagement 

with the social and the political that Tafuri had denounced in Architecture and Utopia (1973), 

Rossi’s  image  shows his  own  architectures  of  pure  geometric  solids,  urban  typologies  and 

personal  memories  broken  into pieces,  fractured  and  collapsed.  The  breakings  that  Rossi 

represents  are in  fact  at  the core  of  the relationship between Tafuri’s  ‘historical  project’  and 

Rossi’s  critical  ‘architectural  practice’. Breakings  are  what  both  produce,  in  the  language  of 

architecture and in the methods of history, in order to produce and communicate – differently – a 

grounded criticism of  architecture  from within the project  (Rossi)  and in  history  (Tafuri).  The 

breakings that Rossi draws are also a symptomatic representation of a shift in Rossi’s own work 

towards the abstraction (from the reality of the city), the analogical (of a city reduced to figure) 

and  the  formal  (of  a  self-referential  and  obsessive personal  language).  They  also  mark  the 

breaking that  such shift  produces in Tafuri’s  relationship to and critque of Rossi’s  research. In 

order  to  understand  a  few  aspects  of  the  complexity  and  of  the  dynamic  evolution  of  

26 Manfredo TAFURI, “Problems In The Form Of Conclusion”, 1980, p.364
27 Manfredo TAFURI, “L'Architecture dans Le Boudoir: The Language of Criticism and the Criticism of Language”, 

Oppositions Reader: Selected Essays 1973-1984. Ed. K.Michael Hays, Princeton Architectural Press, 1998, pp.291-316
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the conflicting relationship between Tafuri and Rossi, which is inhabited by clear contra-position 

as well as by unresolved ambiguity, it is useful to read Rossi’s work through two different texts by  

Tafuri that,  published nearly  twenty years  apart  from each other,  well  summarize  and clarify  

Tafuri’s position on Rossi’s ‘architectural practice.’28 In Teorie e storia dell’architettura (1968) Tafuri 

considers  Rossi’s  ‘silent  architectural  objects’  as the  effective  evidence  of  the  merging  of 

architectural criticism with the criticism of the city. For Tafuri the combination of the two results 

from ‘the wish to adhere with enthusiasm to the multiple pressures of urban reality and, at the 

same time, to introduce in it  architectural events and fragments which might force the entire 

meaning of that reality.’29 The project of architecture and its experimentation are not limited to 

questioning and recomposing the language of the architectural object, whether this is derived 

from the language of a rationalist modernism, or from a typological history of architecture, or 

from personal memories experiences and suggestion, or all of which are combined in the case of 

Rossi. 

 III. REPORTS ON ARCHITECTURAL PROJECTS

 A. University of Calabria / Università Della Calabria

Architect: Vittorio GREGOTTI

Title of the project: University of Calabria / Università Della Calabria

Location: Cosenza, Italy

Year: 1973-1979

The winning project in the competition for a new university of Calabria is structurally  

rooted in the geographical features of the site, i.e. a large hilly area that extends down from the  

Paolan  mountain  chain  towards  the  Crati  river  valley.  The  area,  a  longitudinal  sequence  of  

versants and peaks, is at right angle to the axis along which Cosenza is expanding. This sequence  

is intersected by a modular linear development principle: the landscape is reordered under a prier 

structure that extends 3,200 m at a constant height and arranges the square-plan blocks of the 21 

university  departments.  This  large  linear  construction  inserted  in  the  valley  also  defines  the 

artificial  horizon  which  informs  the  residential  nuclei  composed  of  terraced  blocks.  The  pier 

28 Marco Biraghi, ‘Il frammento e il silenzio’, in Progetto di crisi, Oppositions No:3, 1974, pp.171-204. 
29 Manfredo Tafuri, Theories and Histories of Architecture, p.130
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arrange the rhythmic progression of the built fabrics created by these blocks, set on the crest of  

the  hills  whose  southern  slopes  are  planted  with  olive  trees.  This  generates  an  alternating 

sequence of low structural units and natural spaces. The constant horizontal value of the pier also 

regulates  the  upper  height  of  the  volumes  that  cluster  together  to  make  up  the  various 

departments. The arrangement of these follows the variations in ground levels. The blocks vary in 

height from 2 to 5 floors and are connected to the pier on three levels: a pedestrian, a service 

access and a vehicular level. Natural light enters the building by glass walls and skylights fitted  

with sun blinds.  Spatial  hinges are to be inserted where the elevated linear route meets the 

hilltop roads. These are to take the form of 4 large 'urban' plazas that host the university support  

services. The teaching facilities include 250- seat tiered lecture theatres, which hang between two 

side blocks and thus allow for both pedestrian paths beneath and for the natural slope of the land 

to follow its course. The project subsequently realized was not directed by Gregotti Associati and 

included completely unauthorized variations.30

As we can understand from the previous paragraph which it had written by the Gregotti  

Associates, even the masters of urban and architectural context experts have problems at the 

form of the conclusion. Somehow, mostly related with politics of the managements, there can be 

modifications and transformations on the ideological form of the project by unauthorized forces 

at nowadays capitalist system.

 B. The office and residential complex in Corso Italia, Milan, Italy

Architect: Luigi Walter MORETTI

Title of the project: The office and residential complex in Corso Italia / Complesso edilizio per uffici  

30 http://www.gregottiassociati.it
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ed abitazioni in corso Italia e via Rugabella, Milano

Location: Milan, Italy

Year: 1949 – 1956

"The complex - which occupies a large irregular area in the center of Milan, between the 

course and ways Rugabella, San Senator and Santa Eufemia - consists of four buildings of different 

heights. The body is  more developed in  length  located in  Rugabella  frieze  on the street,  the 

minimum section,  which has imposed a limited height,  except that  in  the second half  of the 

sleeve,  using  the  depth,  doubling  its  thickness  and,  in  arrears,  is  raising.  Already  two other 

buildings, having LOCATION declined by about 15 degrees with the first, second axis are located 

slightly  apart,  from  the  outside,  the  two  sides  of  the  internal  road,  which  is  about  normal 

performance of the over Italy.”31

During the 50's there are two important contemporary buildings; one of them is this the  

office and residential complex of Moretti and The Torre Velasca by BBPR in Italy.

Before  the  World  War  II,  Moretti  had  monumental  approaches  on  the  identity  of 

buildings as he was very politically conservative, but the war gave the opportunity to have new 

language of architecture. He had inspirations from American contemporary architecture.

It is so clear that he made a modification on the existing urban fabric as consist of 17 th 

and 19th century buildings. But anyway, with some of the elements like marble covered columns 

and a segmental arch, it gives hint of memory of the past, the tradition of Italian architecture.

31 http://www.architettoluigimoretti.it/site/it-IT/Sezioni/Opere_e_progetti/Scheda/158_1949.html
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“The two bodies are connected to the top over Italy, a covered bridge that crosses the 

inner road. The body of the left, and three times higher, shows the horizontal section built in the 

heavily tapered cantilevered over to Italy. The body of the right, a simple sleeve, is located in 

adherence to the existing plant. Normally the axis of the internal road, which passes under the 

stands for fourteen major body plans, the party split in two vertically by a median.”32

“The complex solution planning, thanks to a thoughtful articulation of the buildings and 

a  careful  study  of  volume,  has  allowed  a  high  exploitation  but  avoided  the  clogging  of  the  

building,  and  established  a  direct  communication  between  the  Corso  di  Italia  and  Via  San 

Senatore. Modulation of volume takes party on the environmental conditions and fits naturally,  

without scoring in the existing fabric. It is believed that manage special interest from the point of 

view, high on the side of the body via Rugabella for its plastic modulation of closed block in sharp  

32 http://www.architettoluigimoretti.it/site/it-IT/Sezioni/Opere_e_progetti/Scheda/158_1949.html
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contrast to other fronts glass windows on Via Santa Eufemia in which the overlapping of the 

terraces  retreat  and  a  slight  twist  planimetric  results  in  a  helical  pattern  element  to  barely 

noticeable, which could be called a dynamic virtual."33

A cluster of mid-rise towers containing houses and office spaces, this project looms over 

Corso  Italia  with  a  commanding  street  presence.  The  form  and  façade  both  exhibit  careful  

detailing in the form of subtle inflections. It is located on one of the main streets in the centre of  

Milan. It is built on a difficult to infill site; an irregular block in a dense urban context. The design  

successfully combines the complex program of housing, ground floor commercial use, parking 

space and offices. The 5 building parts are arranged in such a way that  together they define 

several public and private courtyards and streets.

“The project, set to the representative and functional needs of different societies, covers 

a lot in the fine old city centre. This area was almost completely destroyed during the War and 

reorganized on the basis of a detailed plan that proposes a new urban model building blocks set 

on high.”34 

 C. The Danteum Project

Architect: Guiseppe TERRAGNI

Title of the project: Danteum project

Location: Rome, Italy

Year:  1938 - Project was to be completed in time for the Exposition of 1942 (called E'42; the  

Exposition was cancelled because of the World War II.)

33 http://www.architettoluigimoretti.it/site/it-IT/Sezioni/Opere_e_progetti/Scheda/158_1949.html
34 http://www.lombardiabeniculturali.it/architetture/schede/3m080-00056/
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Illustration 8: Danteum Model, Terragni's Danteum, p.43



Terragni's buildings throughout late thirties reflect ambiguity of architectural forms in  

the  fact  of  political  symbols  with  the  polemics  of  abstraction,  symbolism,  nationalism  and 

internationalism. The Danteum – a non constructed project – was one of his project which consist 

of three main spaces; Interno (The hell), Purgatorio (The purgatory) and Paradiso (The paradise), 

that a Temple to the greatest of Italian poets (Dante). Those three fundamental spaces dedicated 

to the Divine Comedy are placed in ascending order and occupy the reminder of the rectangle.  

The  rectangle  of  the  Danteum  comprised  on  the  basis  of  the  dimensions  of  the  Basilica  

Maxentius.35 By  this  way,  however  Danteum  typology  was  a  rationalist  style  in  an  historical 

surroundings, it gives clues about the Tafuri's  problems of realization of architectural designs and 

ideologies and also the meaning of modification of spaces according to the function and time. 

35 Thomas L. Schumacher, The Danteum Project, Terragni's Danteum, Princeton Architectural Press, New York, 2001, 
pp.31-56
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Illustration 10: The Inferno, Terragni's Danteum, p.12

Illustration 9: Danteum Plan at 1.60m, Terragni's Danteum, p.45



“Terragni's point of view on architecture contained both abstract formal elements and 

references to the ideal,  which could make reference to the history of  the city without being 

'eclectically antihistorical', and thus avoid its participation, in 'history in the making'.”36

“The  connection  between  plastic-architectonic  expression  and  the  abstraction  and 

symbolism of the theme of the building (a connection that could cast doubt on the relevance and 

spontaneity of the results) was only possible at the origin of those two discrete spiritual facts: 

building and poem. Architectural monument and literary work can adhere to a singular scheme 

without losing, in this union, any of each work's essential qualities only if both possess a structure 

and a harmonic rule that can allow them to confront each other, so that they may then be read in  

a geometric or mathematical relation of parallelism or subordination. In our case the architecture 

could adhere to the literary work only through an examination of the admirable structure of the 

Divine Poem, itself faithful to a criterion of division and interpretation through certain symbolic 

36 Thomas L. Schumacher, Introduction by Giorgio Ciucci, Terragni's Danteum, Princeton Architectural Press, New York, 
2001,  p.21

25

Illustration 11: The Purgatorio, Terragni's Danteum, p.13

Illustration 12: The Paradiso, Terragni's Danteum, p.14



numbers: 1, 3, 7, 10 and their combinations, which happily can be synthesized into one and three 

(unity and trinity).”37

Giorgio Ciucci had explained the challenge of the Danteum in the introduction: “In the 

Danteum the equilibrium of numerical rhythms and harmonic relationship is arrived at through 

the discipline of classicism. This discipline, in its rigidity, in its immobile perfection, in its silent  

essence, conflicts with everyday life, with the inertia of the masses, and shakes them up. This is  

the challenge that transforms the banality of everyday life into adventure, and construction into  

architecture.”

However, Manfredo Tafuri, in his essay “Terragni's Masques” published in Oppositions II, 

had already focused his attention on the abstract nature of Terragni's thought, abstracted both 

from the reality that surrounded him and in the way he formulated his poetics. Tafuri concluded 

by pointing out the “lost”, that is, “out of place”, element in all of Terragni's work, which was  

according to him, a sign that the architect was being uprooted from his physical context.

In contrast with Tafuri's modality to the Danteum, my opinion is this project would be 

the re-new contemporary, meta-physical architectural example for the new century where there 

are  inventions of quantum physics – as a new era of the futuristic timeless ideologies – which  

unbelievably indicate that there is not actually a form, a material, even an atomic nucleus; all  

consist of the composition of energy. We can just see what we have in our memory.

37 Thomas L. Schumacher, Relazione Sul Danteum, Terragni's Danteum, Princeton Architectural Press, New York, 2001, 
pp.130-131
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